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1. “Museum on Wheels” 

Museums, songs, historical events, crafts, art, places, cultural sites, and rituals are 

keystones of culture and heritage whether intangible heritage or tangible one. 

Simultaneously, they are components of our nation shared heritage or of our community 

shared heritage (Apaydin 2020; Waterton and Watson 2013). The idea of “Museum on 

Wheels” is a bus installed with exhibitions travelling to different places and 

communities. However, it is not just about travelling among different places with 

exhibitions, but more about public education and ‘community involvement’ as the core 

mechanism to achieve educational changes (Kubica 2020; Rees 2016). The linkages 

between shared heritage, hegemonic culture, and local communities in Israel's 

periphery will be the main subject of my research. To understand this subject matter 

and explore this complexity in an immigrant multi-cultural society of Israel I will focus 

on the mobile museum ZUMU - Museum on the Move.  

 

2. ZUMU - Museum on the Move  

ZUMU is a community-based, mobile museum of contemporary art, which travels 

throughout Israel and presents exhibitions that are created and curated with 

collaboration of local communities.1 It is an independent nonprofit social museum that 

seeks to integrate into the different communities in which it exhibits. ZUMU, an 

acronym made from the Hebrew words Zuz (move) and Muzei’on (museum) – a 

moving museum.2  

 The Mobile Museum, ZUMU - Museum on the Move works in cities throughout 

Israel's geosocial periphery - in places where access to the arts has traditionally been 

 
1 https://www.zumu.org.il/ 
2 Hoffman, Carl (2019). Traveling art museum hits Israeli streets for third year.   

https://www.jpost.com/israel-news/on-the-trail-of-a-moving-museum-598594 

https://www.facebook.com/1724182651170647/videos/622319791518827 

 

https://www.zumu.org.il/
https://www.jpost.com/israel-news/on-the-trail-of-a-moving-museum-598594
https://www.facebook.com/1724182651170647/videos/622319791518827


limited. ZUMU’s stated mission is to give communities in Israel’s periphery access to 

high-quality arts and culture and at the same time to highlight local artists from different 

communities. The aim is to reach every community in Israel; to initiate a long-term 

commitment to the arts by demonstrating their powerful and tangible impact.  

ZUMU travels to a new city every few months and works closely with local 

communities. In each host city, ZUMU has a slightly different look and feel, but each 

interaction commissions both leading and emerging artists from various artistic 

disciplines and engages the community through cultural and educational programming. 

The activities including interactive workshops for local school groups, children, youth, 

and adults, before and following the arrival of ZUMU, allowing ZUMU to leave behind 

important set of tool and skills for the communities’ use. 

The vision of ZUMU is that they are trying to inspire social change through art and that 

arts & culture activities play an important role in the healing process of Israeli society. 

“This is something we’re doing for Israel, particularly for the children of Israel, to make 

the communities in Israel talk to each other.” The attempts are to define and negotiate 

memory, place, identity, and cultural expression by art shows, seminars, hands-on 

workshops, entertainment. “It develops not only from research by the staff, but also 

from extensive conversations with members of the local community, all aware of the 

area’s history and spiritual past.” The museum is free and open to the public for a 

designated period of time, after which ZUMU continue an ongoing relationship with 

the community to leverage the project's impact into a long-term commitment. 

ZUMU had 4 installations since January 2018 In Yerucham, Arad, Hazor Haglilit and 

in Kiryat Yam, all of which are considered geographical or social periphery in Israel. 

Its first travelling was to the industrial Negev city Yeroham in 2017 a city comprised 

largely of immigrants from the former Soviet Union, North Africa and Ethiopia. The 

theme of the exhibition revolved around issues of identity, which resonated intensely 

with members of this ethnically and culturally diverse area. In Arad (2018) the 

exhibition's theme focused on power, and on 2019, the “mobile museum” headed to 

Hatzor Haglilit with an exhibition titled Ceremony/Forms/Place. The exhibition 

featured an expanded interaction with community members, even to the point of 

deciding its theme. I focus on the exhibition that was in Kiryat Yam 2019.  

 

3. Research questions 



• What is the function of a mobile museum on the understanding of (collective, 

cultural) memory? 

• What function does a mobile museum like ZUMU has for past heritage of 

local communities and their future shared heritage? 

• To what extent ZUMU -the mobile museum can be understood as a vehicle for 

Shared community Heritage, and maybe a more nuanced way of 

understanding the history of a specific place and its community shared 

heritage? 

• Can ZUMU's patterns of cultural participation and community engagement, 

can have consequences for community groups who seeking to declare their 

own narratives and to assert alternative understandings of their heritage? 

• How the exhibitions, educational programs, affect the community and whether 

they can influence the community heritage?  

 

• Can ZUMU's community-based works and the opportunity to tell and exhibit 

stories of peripheral communities contribute to create a new understanding of 

the term community in the context of shared   or contest heritage? 

 

 

4. Methodology 

• Documents analysis-documents of the self-presentation ZUMU association: 

the brochures, the website, videos, photos, and press releases  

https://www.zumu.org.il/;https://www.facebook.com/zumuisrael1/; 

https://www.sothebys.com/en/museums/zumu-art-community; 

https://www.jpost.com/israel-news/on-the-trail-of-a-moving-museum-598594 

Kiryat Yam (2019)- Collection and visual representations, photos, works of art. 

https://www.timeout.com/israel/news/zumo-museum-on-the-move-122319 

• Interviews: 

Depth and Photo - Elicitation Interviews with 

1. Milana Gitzin Adiram- Founding Director & Chief Curator 

2. Sharon Glazberg- Head of Community Engagement 

3. Halit Michaeli- Head of Educational Initiatives 

4. Ofra Harnam- Curator 

https://www.zumu.org.il/
https://www.facebook.com/zumuisrael1/
https://www.sothebys.com/en/museums/zumu-art-community
https://www.jpost.com/israel-news/on-the-trail-of-a-moving-museum-598594
https://www.timeout.com/israel/news/zumo-museum-on-the-move-122319


5. Ruth Oppenheim- Curator 

6. Artists 

7. Participects (citizens of Kiryat Yam) 

 

5. Theoretical framework and Key concepts 

 

• Cultural heritage (Apaydin 2020; Waterton and Watson 2013)  

• Community within the field of heritage (Waterton, & Smith 2010; Gall 2014) 

• Mobile museum (Kubica 2020; Rees 2016) 
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